








Morel Sopran Loudspeaker - EQUIPMENT REPORT

tweeter and bass drivers reproduce narrower bands, they more
freely operate within their ranges and are less subject to dynamic
compression, As a result, the Anest recordings simply blossom
with macro- and micro-dynamic gradations. Even during an old
chestnut like Cat Stevens” “Where do the Children Play™ from
Tea for The T4
by the range of shiftung dynamics from the quier first verse to

went | Island/ Acoustic Sounds] T was taken aback

the emotional plea of the final chorus. Whether it’s tiny light
percussion cues like triangles or wood blocks or something much
heavier like a kettledrum, the Snpr:m rewards the ear with the
fine timbral distinctions berween each struck note. T noted this

while keying on the ralking drums that underscore the Jennifer

Warnes’ trac
trampoline effect off the skin of the drum with cach impact—a

“Way Down Deep.” The Sopran imparted a sort of

controlled but vibrant “boing™ if you will.

The other area of excellence is the quality of bass response.
There are none of the gaps or suckouts in the Sopran’s low
frequencies that deprive the music of weight, energy, and
ambience, sometimes prompting this listener to feather in more
volume in a futile attempt to boost output in these ocraves. The
Sopran’s responsiveness from the lower midrange down to the
ower thirry-cvcle range is excellent. 1t’s composed, full-bodied,
and arriculate, as 1 found out during “1A”, a musical duel between
tiddle, cello, and doublebass from Yo Yo Ma’s - ppatachian Journey.
\s I followed the bass line during Shelby Lynne’s cover of “Just

A Litde Lovin™ [Lost Highway| 1 concluded that the rhythmic

Bla

(&

liveliness and pitch precision that the Sopran achieves is to my ears
a near 50/50 mix of the best bass-reflex and acoustic-suspension
qualitics—low frequencies are neither released too treely nor
clamped down upon too tghtly. Some of the credit is due to the
line of three woofers—large enough to move an expanse of air
but small enough to have the fast-twitch reflexes of a tamily of
hummingbirds. [s also a tribute to Morel’s enclosure philosophy.
Based on the swiftness of the ransient information and the lack
of overhang, my guess is that the Sopran enclosure has little
or no discernable footprint. T know I wouldn’t have concluded
that its performance was achieved in a cabinet withour internal
damping. Naturally the lowest bass does have limits. Though stll
potent into the lower 30s in my room, its dynamic comph and

pitch control soften as the Sopran reaches these lower levels,

The Morel of the Story

One size never fits all in the high end bur to its credit Morel
doesn’t play it safe with the Sopran. This is not a “same place,
same thing” kind of speaker. And visually it goes for it. T love
the fact that since its arrival it has elicited hoth coos of approval
and hoots of controversy. Yer, at the same tme the Sopran
clicked with me on a variery of musical levels. T became hugely
engaged with the many virtues of the Sopran, which with only
fairly minor exceptions meets or SUrpasses my expecrations in
the tough neighborhood where the Sopran competes. This is the

epitome of a class act on the curtting edge. tas
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